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The Academy Exhibition of 1886. 

MEMORANDA. 

N. A.— National Academician; A. N. A.— Associate of the";National 
Academy. 

^^"For information in regard to Works for Sale, enquire of Mr. 
Edward Brown or of Mr. George H. Gait, at the desk in the South 
Gallery. — Prices in the Catalogue include payment for the frames. 

All payments must be made before the close of the Exhibition to 
the order of Alfred Jones, Treasurer. No picture will be delivered 
until paid for. 

Academy Sales take precedence of any made by Artist or Owner. 

All Pictures sold by the Academy are fully insured when paid for. 

No picture can be removed before the close of the Exhibition. 

Works marked with a * are declared by their authors eligible 
under all the requirements to compete for the Clarke and Hallgarten 
prizes. 

A meeting of the Exhibitors at the Sixty-first Annual Exhibition, to 
award the Hallgarten and Clarke prizes, will be held in the Lecture 
Room of the Academy at 2 o'clock on the afternoon of Wednesday, 
April 2lst. All the Exhibitors are invited to attend this meeting, with- 
out further notice. 



THE EXHIBITION. 

There are 843 works in the present exhibition, more than have 
been hung in any previous Academy Exhibition ! The Exhibition of 
1882 was nearly as large ;— then 839 pictures were hung. Though 
numerically so large, this year's exhibition occupies no more wall- 
space than that of last year, which contained 665 pictures. The reason 
for this is that the pictures this year average very much smaller in size 
than usual. There are few large paintings in the collection, and these 
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few are almost necessarily large from the demands of their subjects, 
and not simply on account of the desire to make great " display." 

In general character, the exhibition is not remarkably different from 
the usual Academy Exhibitions. We are not conscious of any pheno- 
menal advancement beyond the average of last year's exhibition, yet 
there is discernible in the works of many of the younger men greater 
strength than they have shown us hitherto. The exhibition is not in 
any sense an ostentatious one; there are few pictures that make a bid 
for notoriety by excentricity of handling or startling color effects ; 
there are few that attract by sensationalism in the choice of subject. 
The collection as a whole may be characterized as an exhibition of 
serious works by serious men, who have painted honestly and soberly 
if not always enthusiastically. The choice of subjects, while of wide 
range, confines itself mainly to familiar scenes and Natural effects. 
There is little of the dramatic, the mythic or the historic, but consider- 
able of the poetic and of the contemporaneous. 

There was a larger number of pictures sent to the Academy this year 
than ever before. The Exhibition Committee had an unusual amount 
of labor to perform, and whatever may be the general opinion of the 
exhibition, it must be conceded that the Committee has been exceed- 
ingly generous to the younger artists, and that it has, in the main, 
disposed the pictures well upon the walls. 



THE CORRIDOR. 

In the brief notes on the different galleries the idea is to convey a general im- 
pression of them to those who may not visit the Academy, and to assist others to 
recall what they may desire to remember definitely. Pictures illustrated in an- 
other part of the book are not mentioned here so fully. It must not be considered 
that these references cover all the pictures of merit in the exhibition — they do not : 
— they are simply memoranda touching the more salient points. 

The numbers in the diagrams preceding the list of pictures in each gallery, 
show the positions of the pictures on the walls — the diagram line coinciding with 
the "line of sight" in the Academy. Pictures hung on or above the Academy 
line are marked outside the diagram line; those hung below it are marked inside — 
all relative positions with respect to the Academy line being maintained. 

The letters in the openings in the diagrams indicate the galleries adjoining 
(connected by the door-way) — as E = Entrance to the East Gallery ; C, to the Cor- 
ridor, and so forth. 

The numbers following the titles of the pictures, in this connection, are their 
Catalogue-numbers. 

The titles of pictures of which illustrations are given in this book are in italics. 

The first numbers in the Catalogue are of sculptures grouped at the 
landing of the staircase. Among these are "A Head of an Italian 



